
 

 



 

 

 

Sanders of Oxford  
RARE PRINTS & MAPS 

 

Sanders are pleased to announce the release of an intriguing collection of new 

acquisitions. Over the past six months we have been busy collating a selection of 

fine and decorative prints and maps spanning a diverse range of subjects, 

engravers and prices. 

Whether you are a specialist or a generalist we hope that our catalogue of rare 

and unusual material offers something of interest. 

 

Items will be available for purchase from 10am on 15th April. 
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Fine Prints 

Mezzotint Drolls 

 

1. A Foolish Woman.  For she sitteth at the door of 

her house on a seat, in the high places of the city: To 

call passengers, who go right on their ways.  

Mezzotint 

attributed to John Raphael Smith  

Printed for & Sold by Carrington Bowles, at his Map & 

Print Warehouse, No69 in St.Pauls Church Yard, 

London. Published as the Act Directs. 1780  

Image 327 x 247 mm, Plate 355 x 247 mm  

framed 

 

Frankau JRS 145, B.M Satires 5824, DôOench 

157,fig.61, Lennox-Boyd state i/ii, Carington Bowles 

Catalogue, 1784 118/450, Carington Bowles Catalogue, 

1790 108/467, Bowles and Carver Catalogue, 1795 

108/467. 

Condition: Date missing from publication line, small 

brown stain to the upper centre of image.  

[24076]  

£440 

 

 

2. Blind Plaintiff, lame Defendant Share  

Mezzotint with hand colouring 

Anonymous 

London. Printed for R. Sayer & J. Bennett, No 53 Fleet 

Street as the Act directs 17 April 1779.  

Image 329 x 249 mm, Plate 350 x 250 mm, Sheet 366 x 

267 mm  

Unmounted 

 

Lettered below the image with the title, four lines of 

verse in two columns: 'Blind Plaintiff, lame Defendant 

Share/The friendly Laws impartial Care;/A Shell for 

him, a Shell for thee,/The middle is the Lawyers Fee.'  

 

Satire on lawyers; a well-dressed lawyer standing in 

front of a table covered with papers, books and a dish of 

oysters, on the right, settles a dispute between two poor 

men over an oyster; he eats the oyster itself, taking it 

from a knife that he holds to his mouth, and holds out 

the empty half-shells to a blind man and to a hunchback, 

who angrily shakes one of his crutches; a picture of 

lawyers on the wall behind.  

 

Lennox Boyd state i/ii  

Ex Col. Hon Christopher Lennox-Boyd purchased from 

the Norman Blackburn Collection 

Condition: Tears to upper and right-hand margins, not 

affecting image.  

[24617]  

£550 
 

3. Pollyôs Lamentation.  

Mezzotint with hand colouring 

Anonymous 

Printed for & Sold by Carrington Bowles, at No.69 in 

St. Paulôs Church Yard, London. Publishôd as the Act 

directs. c.1783  

Image 325 x 246 mm, Plate 353 x 246 mm, Sheet 465 x  

285 mm.  

framed 

 

Inscription below title reads: The mean time She was 

lamenting, With full spread Sails the Ship came in. With 

her gallant Streamers flying, Gently wavering with the 

wind. From the favourite song of the Maidenôs 

Complaint. 

 

Carington Bowles Catalogue 1790,108/471  

Ex. Col.: Hon. Christopher Lennox-Boyd  

[24425]  

£500 
 

 
 

4. The Private Correspondence or Betty in the Secret.  

Mezzotint with hand colouring 

Anonymous 

London, Printed for R.Sayer and J.Bennett, Chart & 

Printsellers, No 53, Fleet Street, as the Act directs, 5, 

Sep, 1782.  

Image 325 x 249, Plate 350 x 250, Sheet 360 x 262 mm.  

framed 

Ex. Col.: Hon. Christopher Lennox - Boyd. 

 



 

Condition: Repaired worm hole damage bottom left 

corner.  

[24424]  

£450 
 

5. The Usurer  

Mezzotint 

Charles Spooner after George van der Mijn  

Printed for John Bowles at No. 13 in Cornhill London. 

c.1735-1767  

Image 316 x 248 mm, Plate 348 x 253 mm, Sheet 355 x 

272 mm  

unmounted 

Ex. Col.: Hon. Christopher Lennox - Boyd. 

Condition: Trimmed to plate mark and laid to album 

page, water stains to image. 

[24615]  

£180 
 

 
 

6. Shepherdess  

Mezzotint 

John Faber Junior after Henry Pickering  

c.1740  

Image 311 x 247 mm, Plate 347 x 247 mm, Sheet 354 x 

260 mm  

unmounted 

 

Inscription around the central title read: As harmless as 

a Turtle of the Woods, /  Fair as the Summer Beauty of 

the Fields, / As opining Flowers untainted yet w. th. 

Winds / The Pride of Nature and the Joy of Sense. 

 

A young lady, three-quarter length, seated facing front, 

looking away to left, wearing loops of pearls under her 

breast with a cloak draped over left arm which lies on 

her lap, and under right elbow, which rests on a ledge, a 

shepherd's crook in right hand, a lamb at her feet. 

 

Chaloner Smith 417 

Ex. Col.: Hon. Christopher Lennox-Boyd 

Condition: Trimmed to image and remargined, light 

creases to top right of sheet, foxing to inscription space.  

[24890]  

£300 

 

 
 

7. High Life below Stairs, or Mungo, addressing my 

Ladys Maid. For Wine inspires us, and fires us, with 

Courage, Love, and Joy, &c.  

Mezzotint with hand colouring 

Umfreys [William Humphrey] after Martin  

London, sold for Rob. Sayer, No. 53 in Fleet Street, as 

the Act directs 1st Jan. 1772.  

Image 319 x 252 mm, Plate 352 x 252, Sheet 362 x 265 

mm.  

framed 

 

William Humphrey worked with E. Martin (thought to 

be Elias Martin a Swedish genre painter 1739-1818) on 

such works as ñThe Enamourôd Bellows mender.ò  This 

print is likely to be after Elias Martin. 

 

Ex. Col.: Hon. Christopher Lennox - Boyd. 

Condition: Professional repairs to inscription space and 

right hand margin.  

[24422]  

£400 

 

 
 

8. The Spendthrift  

Mezzotint with etching 

After Robert Pyle   

London Published June 12th 1787 by Robt. Sayer 53 

Fleet Street  

Image 132 x 111 mm, Sheet 149 x 111 mm  

unmounted 

 



 

Inscription belwo reads: Deaf to his aged Sire's advice, 

And biggotted to Cards and Dice / With many a horrid 

Oath & surse, He loudly wails his empty Purse. 

 

Satire of a man seated to left with clasped hands in 

despair at a table covered with playing cards, an empty 

glass, guttering candle and a pipe 

 

Russell undescribed, Chaloner Smith undescribed 

Condition: Trimmed within platemark and tipped to 

album page.  

[24772]  

£100 

Early Mezzotints 

 

9. [An old man seated and smoking a pipe]  

Mezzotint 

Bernard Lens  

c. 1700 John Boydell 1805 printing  

Image 119 x 92 mm, Plate 125 x 92 mm, Sheet 130 x 98 

mm  

unmounted 

Republished state from Boydellôs Collection of 

Portraits, 1805. 

 

Bernard Lens II (1659 - 1725) was a mezzotinter and 

the son of Bernard Lens I (q.v.). His early career can 

only be followed through his prints, some of which bear 

addresses. In 1697 he and the engraver John Sturt 

jointly founded a drawing school in St Paul's 

Churchyard and was appointed drawing master at 

Christ's Hospital in 1705. 

 

Lens' output of mezzotints was vast, and far more varied 

than that of any other mezzotinter; some he made for 

other publishers; many were made for Edward Cooper, 

including a notable group after paintings by Jan 

Vandervaart, whose portrait of Lens was mentioned in 

Lens' will; some Lens published himself; others which 

only carry his 'excudit' seem also to have been made by 

him; some were tiny, some were medium size, some 

were very large - especially the three plates of firework 

displays that he produced for the return of William III 

from Ireland in 1690, for the capture of Namur in 1695, 

and for the peace of 1713. Vertue records that he died 

on 28 April 1725, aged 66, and was buried in St Bride's, 

Fleet Street; posthumous sale of his 'curious Italian 

drawings' was held on 10 November the same year. 

 

Russell undescribed, Chaloner Smith undescribed 

Ex. Col.: Hon. Christopher Lennox Boyd. 

Condition: Tipped to album page. Some rubbing and 

scratches to image.  

[24852]  

£50 
 

Engravers A-K 

 

10. VII Tabulæ Raphaelis Urbin: ... The Seven 

Cartons of Raphael Urbin; which King Charles the 1st 

bought by Advice of P.Paul Rubens, and which are 

preserved in the Gallery at Hampton Court erected for 

that purpose, by order of King William and Queen 

Mary  

Mezzotint printed in green ink 

Elisha Kirkall after Carlo Maratti  

Published by Elisha Kirkall c.1734  

Image 332 x 396 mm, Plate 355 x 422 mm, Sheet 375 x 

444 mm  

unmounted 

Frontis to Kirkallôs Raphael Cartons mezzotints. 

 

Elisha Kirkall (c.1682 - 1742) was a printmaker, 

traditionally wrongly called 'Edward'. born in Sheffield, 

and believed to have worked in London c.1700. Kirkall 

worked in a wide variety of types and genres and 

pioneered a unique chariscuro technique in the 1720s 

combining woodcut, etching and mezzotint. 

 

Lennox-Boyd i/i 

Ex. Col.: Hon. Christopher Lennox-Boyd. 

Condition: Light impression, repaired large puncture 

mark to left of image, foxing in margins  

[24931]  

£350 
 

11. Ananias corruit exanimis  The Death of Ananias 

or [Rapheal Cartoons]  

Mezzotint printed in green ink 

Elisha Kirkall after Raphael  

Published by Elisha Kirkall [Tuesday 9 March 1734]  

Image 320 x 500 mm, Plate 356 x 513 mm, Sheet 380 x 

530 mm  

unmounted 

 

Lennox-Boyd i/i 

Ex. Col.: Hon. Christopher Lennox-Boyd. 

Condition: Light centre fold, numerous small tears to 

margins, crease to bottom right corner of sheet.  



 

[24930]  

£375 
 

12. Christus Petro Ovium curam committi  Christôs 

Charge to Peter. or [Rapheal Cartoons]  

Mezzotint, printed in red ink 

Elisha Kirkall after Raphael  

Published by Elisha Kirkall [Tuesday 9 March 1734]  

Image 327 x 507 mm, Plate 358 x 508 mm  

unmounted 

 

Lennox-Boyd i/ii 

Ex. Col.: Hon. Christopher Lennox-Boyd. 

Condition: Trimmed to platemark  

[24928]  

£400 
 

 
 

13. Paulus Prædicans in Areopago.  Paul Preaching at 

Athens. or [Rapheal Cartoons]  

Mezzotint printed in green ink. 

Elisha Kirkall after Raphael  

Published by Elisha Kirkall. c. 1734  

Image 325 x 415 mm, Plate 351 x 416 mm, Sheet 371 x 

425 mm  

unmounted 
 

Lennox-Boyd i/i 

Ex. Col.: Hon. Christopher Lennox-Boyd. 

Condition: Light impression  

[24929]  

£400 
 

14. Mazeppa  

Mezzotint with etching 

Henry Dawe after Emile Jean Horace Vernet  

London Published by H. Dawe 6 Bartholomew Place 

Kentish Town Jan 1832 R. Ackermann, Strand & c. Tilt, 

Fleet Street.  

Image 123 x 168 mm, Plate 154 x 195 mm, Sheet 158 x 

196 mm  

unmounted 

Below title reads the inscription extracted from Byronôs 

poem: A thousand Horse, the wild, the free, Like waves 

that follow Oôer the sea, Came quickly thundering on. 

 

 
 

Mazeppa is a Romantic narrative poem written by Lord 

Byron in 1819, based on a popular legend about the 

early life of Ivan Mazepa (1639-1709), a Ukrainian 

gentleman who later became Hetman of the Ukrainian 

Cossacks. According to the poem, the young Mazeppa, 

while serving as a page at the Court of King John II 

Casimir Vasa, has a love affair with a Countess named 

Theresa, who was married to a much older man. The 

Count, on discovering the affair, punishes Mazeppa by 

tying him naked to a wild horse and setting the horse 

loose. The bulk of the poem describes the traumatic 

journey of the hero strapped to the horse.  This poem 

also inspired Alexander Pushkin to write his poem 

Poltava as an answer to Byron's poem. 

Henry Edward Dawe (1790-1848) was a painter and 

printmaker, the son of engraver Philip Dawe, and the 

brother of portraitist George Dawe. Initially taught by 

his father, he then studied at the Royal Academy 

schools. In 1824, he exhibited two engravings of 

Russian military leaders, after portraits by his brother 

George, at the Society of British Artists. They were 

exhibited later that year at the Imperial Academy of 

Arts in St Petersburg, after which Dawe was appointed 

'naznachennyi' (associate). He spent several years 

working with his brother in St Petersburg making 

further engravings of his portraits. Dawe returned to 

London in 1827, where he continued engraving in line 

and mezzotint, producing works after a wide range of 

past and contemporary artists. 

 

Emile Jean Horace Vernet, (1789-1863), often referred 

to as simply óHorace Vernetô was a French Painter who 

specialised in battle scenes. He was the son of Carle 

Vernet (1758-1836) who painted battle scenes for 

Napoleon I and sporting subjects, notably horses, for 

King Louis XVIII.  

 

Ex. Col.: Hon. Christopher Lennox-Boyd. 

Condition: Trimmed to plate on all but lower margin. 

Minor creases to the lower and left hand margins not 

affecting image. 

[24839]  

£90 
 

15. The Idler. The Student.  

Mezzotint 

J. C Easling after William John Thomson  

Published by James Jenkins November 11, 1813  

Image & Plate 208 x 181 mm, Sheet 256 x 211 mm 

each print   

unmounted 

 



 

Chanlor Smith undescribed, Lennox-Boyd ii/ii, i/i.  

Ex. Col.: Hon. Christopher Lennox-Boyd. 

Condition:  The Idler: Some rubbing and surface dirt. 

1cm tear to left margin not affecting image. The 

Student: Some rubbing and surface dirt. Two creases to 

the top left corner - one affecting image. Minor tears to 

left hand margin. Both trimmed within platemark 

cropping publication line. 

[24841]  

£300 the pair 
 

 
 

16. Cheval Effraye par une Lionne.  

Colour-printed aquatint ('maniere au lavis') with 

etching. 

Pierre-Michel Alix after George Morland (George 

Stubbs)  

a Paris chez Bacnce, Md. dôEstampe, rue St. Denis. 

c.1800  

Image 165 x 240 mm, Plate 204 x 261 mm, Sheet 225 x 

294 mm  

mounted 

 

Despite the attribution to Morland the print is derived 

from George Stubbs's 'The Horse and Lioness' although 

the background now features the base of a Greek 

column. The 'maniere au lavis' technique used different 

plates to print the colour.  

 

Pierre Michel Alix (1762-1817) was a specialist in 

colour aquatint. 

 

George Stubbs (1724-1806) was a painter and 

anatomist. A superb animal painter and a penetrating 

portraitist, Stubbs is best known for his Anatomy of a 

Horse, 1766, a series of magnificent engravings based 

on the dissections he carried out in a remote village in 

Lincolnshire. A friend of Josiah Wedgwood, Stubbs 

experimented with painting on alternative surfaces, 

including copper, porcelain and a Wedgwood plaque. 

 

Lennox-Boyd Stubbs 237, i/i. 

Ex. Col.: Hon. Christopher Lennox-Boyd. 

Condition: Some foxing to sheet and image. 

[3114]  

£450 
 

 
 

17. Index to the Embassy of Hyderbeck from the Vizier 

of Oude to Calcutta, by the way of Patna, to meet Lord 

Cornwallis.  

Copper engraving 

Richard Earlom after Johann Zoffany  

Published 12th July, 1800, by Laurie and Whittle, 53, 

Fleet Street, London.  

Image 230 x 341 mm, Plate 265 x 360 mm, Sheet 274 x 

368 mm  

mounted 

Key plate to Richard Earlomôs  'Embassy of Hyderbeck 

to Calcutta' Mezzotint after Zoffany with a list of  the 

identified figures numbered 1-37. 

Condition: Stain to left hand side of image  

[24876]  

£300 
 

 

18. Lubin In the Dress of a Norman Peasant. Annette 

In the Dress of a Norman Peasant.  

Mezzotint and etching 

Thomas Gaugain  

London Published according to Act Octr. 20 1780 by T. 

Gaugain No 4 Little Compton Street, Soho.  

Image 302 x 254 mm, Sheet 336 x 258 mm each print  

unmounted 

Annette and Lubin are two characters from Jean-

Fran­ois Marmontelôs Moral Tales, 1761. 

Thomas Gaugain (1756 - c.1810) was a copyist and 

engraver. Born in Abbeville, France in 1756 he came to 

London at a young age spending his whole career in 

England. He entered the Royal Academy Schools in 

1771 exhibiting there from 1778-82. 

 

Lennox-Boyd i/i. 

Ex. Col.: Hon. Christopher Lennox-Boyd. 

Condition: Lubin:  Horizontal crease through whole of 

image. Creases to top corners. Repaired loss of upper 

margin. Small 1mm hole to inscription space level with 

title. Annette: Two horizontal creases through whole of 

image. Some spotting to right of image. Areas of loss 

repaired to the upper margin and right of  image. Small 

2mm hole to the top of image.  

[24862]  

£350 the pair 
 

 

 

 

 



 

 
 

 

 
 

19. [Two Tigers alarmed by an Elephant]  

      Mezzotint and Etching 

      William Thomas Annis after James Northcote  

      Published William Thomas Annis. c. 1806  

      Image & Plate 580 x 653 mm, Sheet 640 x 730 mm  

      framed 

      Unlettered state.  

      Northcote RA pinxt scraped lower left and W.T.Annis scraped lower right, strengthened in drypoint. Sculpt added in    

      drypoint below. 

 

      Whitman 551 (misattributed), Chaloner Smith undescribed, Le Blanc undescribed. Lennox-Boyd iii/iiii.  

      Whitman gives only two states, neither lettered, while an annotation in the British Museum departmental copy describes a  

      lettered proof in The Plymouth Institution lettered Northcote RA pinxt / From the Original Picture in the Possession of T  

      Lister Parker Esqr London Published May 1. 1806 by W.T. Annis Church Row Hampstead / W.T. Annis sculpt. 

      Ex. Col.: Hon. Christopher Lennox -Boyd. 

      Condition: light creasing to right hand side of image, small scuff to top centre of image.  

      [24853]  

      £1,900 



 

 

 

20. A Tyger  

      Mezzotint 

      John Murphy after James Northcote  

      Published May 1, 1790, by John & Joshia Boydell, Cheapside & at the Shakespeare Gallery, Pall Mall London  

      Image 468 x 605 mm, Plate 480 x 606 mm  

      framed 

 

      John Murphy (c.1748 - c.1820) was a mezzotint engraver and publisher, born in Ireland and worked in London from 1778,  

      where resided with the printmaker George Keating. Murphy specialised in animals and religious subjects. Last date on  

      plates 1805 (or possibly 1809). 

 

      James Northcote (1746 - 1831) was a painter, draughtsman illustrator and author; assistant to Joshua Reynolds, 1771, he  

      exhibited at the  RA 1773-76; in Rome 1777-80 and was elected a member of the RA in 1787. 

 

      Le Blanc 14, state iii/iii, Chaloner Smith undescribed. 

      Condition: Restorative work to rubbing, vertical left of centre.  

      [19857]  

      £2,400 
 

 

 

 

 

  



 

 
 

21. The Frightenôd Horse  

Mezzotint 

Robert Laurie after George Stubbs  

Published 20 June 1788 by Robert Sayer, No 53 Fleet 

Street  

Image 418 x 551 mm, Plate & Sheet 460 x 556 mm  

Unmounted 

 

Robert Laurie (c.1755-1836) was apprenticed to 

printseller Robert Sayer from 1770 until 1777, where he 

developed a reputation as a mezzotint engraver of 

caricatures, portraits and topographical views. In 1776, 

he was awarded a premium from the Society of Arts for 

inventing a new method of printing mezzotints in 

colour. After completing his apprenticeship, he tried 

unsuccessfully to set himself up as an independent 

artist; he soon rejoined Sayer, first as an assistant and 

then as a partner. In 1794, Sayer retired and Laurie, with 

James Whittle, took control of the business. The firm 

published prints ranging from satirical works to 

topographical views, but they were best known for their 

large, accurate, maps and atlases.  

 

George Stubbs (1724-1806) was a painter and 

anatomist. A superb animal painter and a penetrating 

portraitist, he also portrayed heroic animal histories and 

poetical scenes of rural life. A friend of Josiah 

Wedgwood, Stubbs experimented with painting on 

alternative surfaces, including copper, porcelain and a 

Wedgwood plaque. 

 

Lennox-Boyd Stubbs 83,  Siltzer p.271, Lennox-Boyd 

ii/iii  

Ex. Col.: Hon. Christopher Lennox-Boyd. 

Condition: Trimmed to platemark, strengthened with 

Japanese tissue paper, several major creases to sheet, 

loss of margin to the lower left hand corner, scuffed.  

[24871]  

£450 
 

Engravers S-Z 

 

22. Refreshment at St. Gilesôs.  

Stipple with original handcolour  

George Townley Stubbs after Charles Ansell  

c.1790  

Image 201 x 233 mm, Plate 230 x 249 mm, Sheet 251 x 

282  

Unmounted 

 

An extremely scarce print by George Townley Stubbs. 

 

George Stubbs (1724-1806) was a painter and 

anatomist. A superb animal painter and a penetrating 

portraitist, he also portrayed heroic animal histories and 

poetical scenes of rural life. A friend of Josiah 

Wedgwood, Stubbs experimented with painting on 

alternative surfaces, including copper, porcelain and a 

Wedgwood plaque. 

 

Charles Ansell (born 1752) flourished towards the close 

of the 18th century. His name occurs only twice ð1780 

and 1781ð in the catalogues of the Royal Academy. He 

was celebrated for his drawings of the horse, but also 

drew domestic subjects. 

 

Lennox Boyd 134  

[24453]  

£400 
 

 
 

23. Queen Mab  

Mezzotint 



 

William Say after Alfred Edward Chalon  

London Published Feby, 1st 1827 for the Propietor by J. 

Dickenson, No. 114, New Bond Street  

Image 190 x 255 mm, Sheet 250 x 309 mm  

unmounted 

Below title reads the inscription extracted from William 

Shakespeareôs Romeo and Juliet: And in this state she 

gallops night by night............... Oôer Ladies lips who 

straight on Kisses dream. 

 

A woman reclining on a bed, asleep, with Queen Mab, 

as a small fairy, flying towards her in a tiny boat. Queen 

Mab is a fairy referred to in Shakespeare's play Romeo 

and Juliet. She also appears in other 17th century 

literature, and in various guises in later poetry, drama 

and cinema. In the play her activity is described in a 

famous speech by Mercutio written in iambic 

pentameter, in which she is described as a miniature 

creature who drives her chariot into the noses and into 

the brains of sleeping people to compel them to 

experience dreams of wish-fulfillment. She would also 

bring the plague in some occasions. She is also 

described as a midwife to help sleepers 'give birth' to 

their dreams. 

 

William Say (1768-1834) went to London in 1788 and 

studied under engraver and painter James Ward. In 

1807, he engraved William Beechey's portraits of the 

Duke and Duchess of Gloucester, to whom he was then 

appointed engraver. Over his lifetime, Say produced a 

total of 335 plates, which included works after old 

masters as well as contemporary artists. In around 1819, 

he produced the first ever mezzotint engraving on steel. 

Say's son Frederic Richard Say was a successful portrait 

painter.  

 

Alfred Edward Chalon (1780-1860) was a portrait and 

subject painter born in Geneva to French parents. His 

father became a professor at the Royal Military College 

in Sandhurst, and the family moved to England. In 

1797, Chalon enrolled at the Royal Academy schools. 

He first exhibited at the academy in 1810; was elected 

an associate two years later and became an academician 

in 1816. Chalon's talents lay in painting miniature 

watercolour portraits. His work became highly 

fashionable. He came to the attention of Queen Victoria 

and she asked him to paint her first visit to the House of 

Lords in 1837. Afterwards, the queen appointed him as 

painter in watercolour. The head and shoulders of this 

portrait were featured on many British colonial postage 

stamps. 

 

Ex. Col.: Hon. Christopher Lennox Boyd. 

Condition: Trimmed to platemark.  

[24854]  

£200 
 

 
24. Setters.  

Mezzotint with etching 

William Ward after George Morland.  

London Published June 15th 1806 by James Linnell 2 

Streatham Street, Charlotte Street Bloomsbury.  

Image 355 x 425 mm, Sheet 375 x 435 mm  

Unmounted 

 

William Ward (1766 - 1826) was an engraver and 

mezzotinter ARA and the brother of James Ward (q.v.). 

He also published prints with his brother, as 'Messrs 

Ward & Co', April 1800 - April 1804, from James' 

address, 6 Newman Street. 

 

George Morland (1763-1804) was a painter of 

landscapes and sentimental rustic scenes. Son of the 

painter, Henry Robert Morland, to whom he was 

apprenticed in 1777, George Morland was precocious, 

gifted and dissolute, spending much of his later career 

facing a debtor's prison, despite the popularity of his 

work. 

 

Frankau William Ward 256 ii/ii, Lennox-Boyd iiii/iiii  

Ex. Col.: Hon. christopher Lennox-Boyd. 

Condition: Trimmed within platemark. Minor tears to 

upper margin just affecting image. Crease to upper right 

hand corner affecting image.  

[24861]  

£400 

 

After Old Masters 

25. [Composite of Rembrandt portraits]  

Etching 

after Rembrandt Harmenszoon van Rijn  

c.1700  

Image 96 x 92 mm, Plate 111 x 97 mm, Sheet 120 x 106 

mm  

unmounted 

Indecipherable signature below image. 

Rembrandt Harmenszoon van Rijn (1606 ï 1669) was a 

Dutch painter and etcher. He is generally considered 

one of the greatest painters and printmakers in European 

art history and the most important in Dutch history. His 

contributions to art came in a period that historians call 

the Dutch Golden Age 

Condition: Small worm hole to top right of image.  

[24870]  

£75 



 

 

Francis Barlow 
 

Francis Barlow (1626 - 1704) was an accomplished painter, etcher, and book illustrator. Barlow was the leading bird and 

animal artist in 17th century England. Because of his talent for depicting animals, it is only fitting that Barlow made a 

contribution to the well established European tradition of Aesopic illustration with his own designs for Aesop Fables. 

Barlow's edition of Aesop Fables, published in 1666, is one of his most well known works. The interpretive, almost naive 

illustrations of creatures are skillfully rendered in physical detail and the sense of active motion. 

 

Plates from Aesop's Fables with His Life: in English, French & Latin... Second edition (first published in 1666; 

virtually all copies of the first edition were destroyed in the great fire of London of 1666). Each print includes the 

fable and moral in English and Latin. French text on verso.   

Etching 

Francis Barlow  

[London]: Printed by H. Hills jun. for Francis Barlow.1687  

 

 

       
 

26. [The Birds and Beasts]  

   Etching 

   Francis Barlow  

   [London]: Printed by H. Hills jun. for Francis Barlow.1687  

     Image 131 x 155 mm, Sheet 168 x 163 mm  

     unmounted 

     [24486]  

     £90 

 

27. [The Birth of the Mountains]  

   Etching 

   Francis Barlow  

   [London]: Printed by H. Hills jun. for Francis Barlow.1687  

   Image 123 x 155 mm, Sheet 159 x 164 mm  

   unmounted 

   [24526]  

   £90 
 

 

 

 

 

 

 



 

 

28. [Jupiter and the Camels]  

Image 129 x 149 mm, Sheet 161 x 157 mm  

unmounted 

[24548]  

£90 
 

29. [Of the Dove and Hawk]  

Image 125 x 156 mm, Sheet 162 x 162 mm  

unmounted 

[24523]  

£90 
 

 
 

30. [The Ape and Fox]  

Image 123 x 154 mm, Sheet 158 x 160 mm  

unmounted 

[24512]  

£90 
 

31. [The Ass in a Lionôs Skin]  

Image 123 x 163 mm, Sheet 166 x 170 mm  

unmounted 

[24547]  

£90 
 

32. [The Belly and Members]  

Image 128 x 158 mm, Sheet 166 x 167 mm  

unmounted 

[24517]  

£90 
 

33. [The Captive Trumpeter]  

Image 125 x 156 mm, Sheet 162 x 167 mm  

unmounted 

[24535]  

£90 
 

34. [The Cat and Cock]  

Image 125 x 158 mm, Sheet 163 x 164 mm  

unmounted 

[24520]  

£90 
 

35. [The Cat and Mice]  

Image 125 x 161 mm, Sheet 164 x 166 mm  

unmounted 

[24509]  

£90 

 

36. [The City Mouse and Country Mouse]  

Image 128 x 159 mm, Sheet 166 x 164 mm  

unmounted 

[24496]  

£90 
 

37. [The Clown and Cart]  

Image 124 x 151 mm, Sheet 159 x 159 mm  

unmounted 

[24487]  

£90 

 
 

 

38. [The Covetous and Envious Man]  

Image 128 x 158 mm, Sheet 159 x 165 mm  

unmounted 

[24532]  

£90 

 

 
 

39. [The Countryman and Snake]  

Image 124 x 158 mm, Sheet 167 x 164 mm  

unmounted 

[24516]  

£90 
 

 

40. [The Crow and Pot]  

Image 123 x 152 mm, Sheet 162 x 161 mm  

unmounted 

[24495]  

£90 
 

41. [The Dog and the Ass]  

Image 127 x 160 mm, Sheet 165 x 167 mm  

unmounted 

[24483]  

£85 
 

42. [The Dog with a Clog]  

Image 125 x 159 mm, Sheet 158 x 165 mm  

unmounted 

[24511]  

£90 
 



 

 
 

43. [The Dolphin and Tunis]  

Image 125 x 155 mm, Sheet 156 x 163 mm  

framed 

[24542]  

£125 
 

 

44. [The Eagle and Crow]  

Image 125 x 157 mm, Sheet 160 x 164 mm  

unmounted 

[24550]  

£90 
 

45. [The Forrester and Lion]  

Image 124 x 159 mm, Sheet 157 x 165 mm  

unmounted 

[24543]  

£90 
 

46. [The Fox and Crow]  

Image 127 x 160 mm, Sheet 167 x 168 mm  

unmounted 

[24544]  

£90 
 

47. [The Fox and Grapes]  

Image 127 x 155 mm, Sheet 155 x 160 mm  

unmounted 

[24537]  

£90 
 

 
 

48. [The Fox and Stork]  

Image 125 x 157 mm, Sheet 154 x 160 mm  

unmounted 

[24534]  

£90 
 

49. [The Fox and the Cat]  

Image 125 x 153 mm, Sheet 163 x 158 mm  

framed 

[125 

 

50. [The Goat in the Well]  

Image 126 x 152 mm, Sheet 162 x 160 mm  

unmounted 

[24519]  

£90 
 

51. [The Horse and Ass]  

Image 122 x 157 mm, Sheet 162 x 164 mm  

unmounted 

[24506]  

£90 
 

 
 

52. [The Horse and Ass]  

Image 123 x 154 mm, Sheet 157 x 160 mm  

unmounted 

[24541]  

£90 
 

 
 

53. [The Larkôs Nest in the Corn]  

Image 125 x 157 mm, Sheet 162 x 165 mm  

unmounted 

[24503]  

£90 
 

54. [The Leopard and the Fox]  



 

Image 128 x 155 mm, Sheet 161 x 161 mm  

unmounted 

[24430]  

£90 
 

 
 

55. [The Lion and Bear]  

Image 125 x 161 mm, Sheet 169 x 168 mm  

unmounted 

[24514]  

£90 
 

56. [The Lion and four Bulls]  

Image 121 x 153 mm, Sheet 154 x 160 mm  

unmounted 

[24488]  

£90 
 

57. [The Lion and the Mouse]  

Image 124 x 152 mm, Sheet 160 x 161 mm  

framed 

[24510]  

£125 
 

58. [The Lion, Ass and Fox]  

Image 125 x 161 mm, Sheet 159 x 166 mm  

unmounted 

[24536]  

£90 
 

59. [The Man and his Goose]  

Image 123 x 156 mm, Sheet 155 x 162 mm  

unmounted 

[24538]  

£90 
 

60. [The Nightingale and Hawk]  

Image 126 x 157 mm, Sheet 162 x 164 mm  

unmounted 

[24528]  

£90 
 

61. [The Nurse and Wolf]  

Image 127 x 151 mm, Sheet 162 x 160 mm  

unmounted 

[24524]  

£90 
 

62. [The Oak and Reed]  

Image 123 x 154 mm, Sheet 159 x 161 mm  

unmounted 

[24515]  

£90 
 

63. [The Old Lion]  

Image 125 x 156 mm, Sheet 163 x 163 mm  

unmounted 

[24540]  

£90 
 

64. [The Old Man and his Sons]  

Image 126 x 158 mm, Sheet 166 x 164 mm  

unmounted 

[24521]  

£90 
 

65. [The Parliament of Birds]  

Image 126 x 159 mm, Sheet 162 x 166 mm  

unmounted 

[24508]  

£90 
 

66. [The Peacock and Nightingale]  

Image 123 x 157 mm, Sheet 158 x 165 mm  

framed 

[24529]  

£125 
 

67. [The Porcupine and the Adders]  

Image  x  mm, Sheet  x  mm  

unmounted 

[24549]  

£90 
 

 
 

68. [The Rooster and the Pearl]  

Image 127 x 159 mm, Sheet 165 x 166 mm  

unmounted 

[24499]  

£90 
 

69. [The Sow and her Pigs]  

Image 124 x 154 mm, Sheet 162 x 162 mm  

unmounted 

[24505]  

£90 
 

70. [The Stork and Geese]  

Image 125 x 159 mm, Sheet 165 x 166 mm  



 

unmounted 

[24518]  

£90 
 

 
 

71. [The Tailless Fox]  

Image 124 x 159 mm, Sheet 161 x 165 mm  

unmounted 

[24522]  

£90 
 

72. [The Two Pots]  

Image 125 x 161 mm, Sheet 160 x 166 mm  

unmounted 

[24533]  

£90 
 

73. [The Wanton Calf]  

Image 126 x 158 mm, Sheet 165 x 164 mm  

unmounted 

[24546]  

£90 
 

 
 

74. [The Wind and Sun]  

Image 127 x 159 mm, Sheet 166 x 165 mm  

unmounted 

[24513]  

£90 
 

75. [The Wolf and Dog]  

Image 126 x 158 mm, Sheet 164 x 165 mm  

unmounted 

[24498]  

£90 

 

 
 

 

76. [The Wolf in Sheeps Clothing]  

Image 125 x 159 mm, Sheet 162 x 167 mm  

unmounted 

[24504]  

£90 
 

77. [The Wood and Clown]  

Image 126 x 160 mm, Sheet 163 x 167 mm  

unmounted 

[24539]  

£90 
 

 
 

78. [The Young Kite and his Mother]  

Image 125 x 149 mm, Sheet 158 x 157 mm  

unmounted 

[24527]  

£90 
 

79. [The Young Man and his Cat]  

Image 128 x 160 mm, Sheet 170 x 167 mm  

unmounted 

[24525]  

£90 

 

 

 


